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KLEMEMNS GASSER &
TANIJA GRUNERT
ALLSTON SKIRT GALLERY

Two comourrent and complementary cxhi-
binons of oal pantngs from the past four
years by Ann Craven atested o the artist’s
masterful treamene of natoral imagery,
With these colorful works—mmde slier a
variety of sources, including bird paintmgs
by Ed Buscha and Ross Bleckner, deer
canvases by Gustave Courbet and Gerchard
Richuer. wailage illuserared field !{1|il.|i.-'h|
and still and digial photographs—Craven
has imvented a unique vocabulary that
proves her a gilted antrnalier and a agmif-
#cant markmaker. Her recent juicily painied
birds perched among hollyhocks, combid-
iuem oechids, and bersics provided—despate
thie scemes” Audubon-like srrangements—
wehides for the p.1|||1'|.'r"«. umconvierticamal
amplifications of scabe, heightemed cobors,
and deliberate Murring of foous and dis-
eortion of pesspective,

Craven works in a variety of sizes thar
range from eleven by fourteen mches o
filty by seventy-four inches; each work
demenstrates her equal agiliey with paine-
brushes large and small, whether it's a
fine-artist’s saze 8 or a housepainter's five-
inch brush, In et the Mew York show
was mosily a pumped-up version of the
Boston show: Almost overy pamting a
Gasser & Grunert appearcd in a smaller
version at Allston Skire Gallery, with the
exception of the former show's monu-
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Anmn Craven, Dear snd Daisies | Tha Lile of & Faws),
2002, od on canvas, 14 x 18",

mental Hello, Hello, Hello, 2083 This
exquisitely rendered mniptych composed
of the repeated giant image of an African
grey parrot siting among white-and-
purple cymbichium archids is a kind of
awvizn homage to Monet's Roaen Cathe-
deal mainrines. Fach hind vanes liohrly
shading and detailing; hiscious shingles of
curvillinear strokes make g the fiathiors,
hinzing ar a gutsy ABEx touch. Like Monct,
whose gardens ar Giverny provided the
sapiarce foer sy o her soft-focws Aowery
hackprounds=—she participated i an
ariist’s reswdency there in zooco—Craven
15 a renarkably adept senes pamier, B
rather thai use a repeated motidf to cap
ture vananions af lighy, she addresses
issiaes of mass=mesha reproslscton. The
ocombinatons 1:IF}'|.'||| v camaries and
synthetic-pink backgrounds of blurred
hollyhocks and cherries in her several ver-
sions of Yello Fello (all 2oot), suggest a
grecting-cand acsthetic,

Lest the viewer mistake these paintings
foor modifeed Hallmark images, however,
it should be made known that another
thematic source for the work was the
173 soi-h clasue Sovlent Cireem, in which
twenty-trst-century Mew Yorkers live
in an everpespulated, sunbaked workd
Cravin's |.'|.r|::|.--=.-'.':||u Ihear fr Dharaies, 1998,
and smaller postscripas such as Daar and

T hafsres ﬂ]‘x'f.lﬁ' af o Farea), a0z, and
Little Dear, zooz, featiune an mnoccn-
lovoking young fawn nestled inoa sylvan
hield of dasies—the deer image Infted
dircerly from the film-within-a-film of
Soylewt Creewr's beaantiful and antisepric
planned-death clime called Home, {In
the scene, Edward G, Robinson's dying
character, 50l Roth, lstens vo saft classical
musis ansd gazes at movies of how Earth
Once was.) ll"'“'H |"|1l:|-|:u'|.|1nr|'| and osther
digital reeoks o combinee and biver images
of the deer vaken foom the apocalypic
miovie, along with scanned photographs
of daisies on vintage postcards, Craven
wcreated her own ersarz matire.

While often linked stvhisecally with
Karen Kilimmik and Elizabeth Peyion,
Craven does et share thesr .|||1,-;|_g|;|.u|_'|: o
kirsch teen words, Ralver, her nostalgia
has to do with the place of nature, and
perhaps even of nneteenth-century nature
painting, in @ workd thar & becoming more
and more like thar of Sovlenr Green, Her
heartfelt canvases, towsched by an alinos
religious reverence for the planet’s flora
and Buna, are themselves prochicts of an
artificial, digially enhanced realiny.
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